196                   HINDU  PAINTING
Emperors achieved results at all comparable
with the sculpture and painting of pre~M uham-
madan times. Judging from the works of
Akbar's Hindu painters which have come down
to us, it would seem that Indian painting, like
Indian poetry, had become intensely formal and
ritualistic. The Hindus were generally more
proficient in drawing the human figure, but both
Hindu and Muhammadan artists seemed to be
cramped by the Islamic tradition, thinking
more of the geometric pattern of the picture,
as providing the framework for their brilliant
colour-schemes, than of the representation of
animate things.
Abul Fazl, Akbar's Prime Minister and devout
admirer, records in the courtly language of the
Ain-i-Akbari the Emperor's practical interest in
the fine arts and the prejudices of the orthodox
Musalrnan i
" I have to notice that the observing of the
figures of objects and the making of likenesses of
them are, for a well-regulated mind, a source of
wisdom, and an antidote against the poison of
ignorance. Bigoted followers of the letter of the
law are hostile to the art of painting, but their
eyes now see the truth.
*f One day, at a private party of friends, His
Majesty, who had conferred on several the plea-
sure of drawing near him, remarked : ' There are
many thtat hate painting, but such men I